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Racial Discrimination and ‘Fear of Responsibility’ in
Hisaye Yamamoto's A Fire in Fontana”

NAGAI Shiho *

In this paper, I will examine Yamamoto's thoughts and reactions on racial discrimination by studying her works, interviews and
chronology. First, I will review the characteristics of Nisei women’s autobiographies to appreciate the uniqueness of Yamamoto's works.
Second, I will explore her work, “A Fire in Fontana,” to see how the Nisei woman expresses her internal self when she is involved with
racial discrimination. Third, I will explain Yamamoto’s ‘fear of responsibility.” Yamamoto put to practice the precepts of the Sermon
on the Mount, reflecting on her life. To do so, she tried to overcome her anxiety toward racial discrimination. However, the angst grew
into ‘fear of responsibility’ and then mental illness. In this sense, ‘fear of responsibility’ refers to Yamamoto's long years of mental

suffering described in “A Fire in Fontana.”

Key words: Japanese American literature, Japanese American Nisei woman writer, autobiography

[FLhE

t# T« ¥ <E b (Hisaye Yamamoto) (35 /R KEE#%
ORHBIEOINE S5 \WT A Y A TEmL fhixnizHSR
TAV A NFERERTH D, TOEMIC >V TlEINnE
TELOWELBEINTV S, ¥ E P OIEMIEEEI
1 72 D Martha Foley® “Distinctive Short Stories” = 51| H
BricBfis e, £ 0T “Yoneko's Earthquake” 1%
Best American Short Stories:19521C:# X v 7c, F/o ¥ < €
M, XEFETEEEH 4 T b 5 John Hay Whitney Foundation
Opportunity Fellowship (1950-1951) %521, SCFEUIE %
¥R 2 % Before Columbusff ] ©1986 American Book Award
for Lifetime Achievement &2 H L T\ 5,

Y€ MERTID L5 7 —<i3, —HomEs
“Hofiticb & OANLEBREG, FritRco—M, kK
WHFRT A ) A N O W 2@ IR DL, H R A
BHTE LT A ZERIRTESEIE A W EIEICEL T b, ¥
<2 EMERDOEZIE, Y~ E OO L 2 HkE
LEBICBEL TV A WS ATHEENEEBAS 5, L
L, Y<ELMOIERRBECONEN R ER LT 2
VST, DO ER DAL L IFRE s b D EE -
TWa,

Y= E® MF9SEDP S 3 EMITD-T, 77U AR

7 A A NBETF e € R e MY Ea— v (The Los
Angeles Tribune) Ti&E & LTV, T ORE%E & &g,
“A Fire in Fontana” & @8 L 72{E &L 2 1985412 76 % L 72,
NHEZER O RPN FEREITITHE» N TV S T OIESITE,
Y~ PO &, ANEERIE VS RIEICH LT[ & T
SHVHDIHT 2 L WERESH AN T 2, AT
R~ € b OIERMOZ S T LS TBY, ¥
REMIESTERBET—D—-D2THb, Y<EMI
BHTAMOEME 2T, BA, EALHAIK
XplsNd &5 B AEBLESE L &3m0, AfE
B ZR CBRIcd, AAR b ARER &M, 77 Y
HB2TAUAN, BRET AV HAZOMBOT O T7HRT A

) A ADNERRZE i 5,

Y2E BT 7)HRT AV A ABETKOGEEE LT
DERERI S, 77 ) HZRT AN A ANITHT BEBDOIRE S
Z0Ek9 5 H%, “A Fire in Fontana” T, 550 FOLHPT
NEZBHEREBRTELOED L > TW BT
P b, 0TI, b5 AHEEROME L AICHESWIIEIE
ZE I, ANEZEBIREZ D < 42T LTRANR
BiED&H b I LTtk 28D 5, AR
LChEAE, LAWY, EFEE2ELE 2EBEORIKIC
3, deohclglbtantc Axicdd sy~ bt OF
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W & BN AT 5,

19601, P =& b BEMHOMREZE S ERETE Y <
T FDOFHL IR “anxiety” T H D, F DFHKNE ‘fear of
responsibility’ 2 F O [BEE~DOBRWGEE ] TH 5 L2Mid
%, AFTIE “A Fire in Fontana” 1238 W THi» 1 5 A
ZRIRE S L Ahita { B & EgEE, v
<& b OHIDOIES “Bucalyptus” OHTiE SN S ‘fear of
responsibility’ & BHE#ED 1 THEREZ A %,

KPR TE, X¥FT7 2 bERMIC, 7TA)ATHESS
HRAD 23] « LER R Z M5 5, /RO EL
HREEEICB VT, XD Z Rk b D k)11 fi
PHTONTELZTL VNS L, L L, TR
fEo— i< Lonis v, AR, Bfbickssa~<A /)
T 4 DN EREE, FOUEHREE < B W TRHUAR
5 EDOTREME RS B L7185, T DBERD, X
(LHEfR O EFERICE P I N 515 513, eI Z K
BRiMICHI B &M TE B, Fh, AERHRAOXLEE
LT BXtTH2HAXLE bHET L E - 21ES
EHFFE N B,

1. BR7 AU HDAZHLTHEER

HR7 A VA AOXFEER, BRELTERLLEAR
ANThH B E,2D0FHTH B M, ={H, POl pidt
WIAERD T ETh B, HAD L OBRIF 19K I
0, ZOBRKBICHZT AV AAEHERIATWY
o TNODBROKPNEZEICHT L, BEIHRMT
SORME D, 1940FEHIZE, #Y 74 v =T IO
B B0 HEE HRANREN HED S LT85,
ZHV-BR—MOZ W, FiE oA - THER)
PR E HAFETEH VI,

19414F12H 7 HOBERBEREIC XL - T, HRE T X
AT ORBICEATE2, 74 ) A TONH
BRI IcE 27 ) — (kL TW L T, 19424E2 Hic
Franklin RooseveltX # ffl (&, 1T E( iy 43 (Executive Order)
9066% 9, T Dmaid, KEFERFEICHETELZ120A
D HFRNZE, NWEEROWEHEHIFEICH 510 » AT O
HIUN AP (Internment Camp) 1CiE DAL D TH - 72, H
DI ONT, AN TIE HIEMGEIC & 2 HriE oMt
FEMFITIN B X DI b, THITPE- T, XIS & %
AT, TER BSYGE TAWELE 21T 5 B E 78 B,
g ld, b ERELZ S RERT L LI,
B =, M ERORREL > T b, F7z, Bl
NFICk > ThEbNGREICHT 2HiEE T 2 ) ATHE
DRI & L TERT 2 EFH, & ={Hick > TiTb
N5, ZOEHNH LT, Ronald Reagan KFEREIL, 19884F
IS MEEEZR (the Civil Liberties Act of 1988) ICE ¥ %4 5 T
Licky, ERCHGE L, TOER, IWASNLHRA
R LT AN 2 J7 F v DREEE 199050 S KFA

bhdkoiclhot, UbEDLSHBHSET 2 Y A ADH
A, 2 O MERIck > T LTV B,

ALK 5 &, “HXXFOREIE, 72 AHta
THAADOHIZ b5, HARWXLOEEZZ T 5 &I
Lo THTETAT YT 47 4 DEHKEIND HTF TV
CETHBY, ToT A Y HHEEE, WASPOE D T VS
BBy YROHATT BT RS VM HETH B T A
) ANDXALN DML Z KA & LTV 5, £/, Tt
iR, HR—HotRs X oL L orrbh 2%,
FricsmblN s & 5 RIEEM O BEsh AR & R WiE 9 C
LILk > TEDORYEABR LTV S, EfAREVSY,
OISR OREE, THAEEROBKRICEE TR
%5,

Traise Yamamotold, _HZHEROHIZE WD Vv VL
OHR TR BIL G EN TV A/ER & LT, Monica Sone®
Nisei Daughter (1953)?, Jeanne Wakatsuki Houston® Farewell
to Manzanar (1973), Yoshiko Uchida® Desert Exile: The
Uprooting of a Japanese-American Family (1982) 7% %515 T\
5%, TOZAERIEE i, AL B, #EgemLCcH
BT AN HAKKED “Americanness” ~D[ELP o 7
A7V T 17 1 DRJEZHVTV S,

Shirley Geok-lin Lim(3 -1 @ H {z 0 H# 1< > v T,

“Although the autobiographical impulse seeks to express a

unique life, almost in contradiction, these life stories repeat
a common plot of race difference and conflict with white
American hegemony. ” @& WRNT W %, 5 IR IR KHEFE
O HRABEINEEZEBE L TWE i, HRT7 2078
AT A ) AtkEd o2 kv EBRICE - TIRA
fcwEwHsVWEIEN S 5, “HoHzICE, HSH»H=
FHRAEBFEOAHFIE LT VLS ICEDFHVIAD S
TWd, TORHMRHEREACHANTISTE A4 5
n, “HoOEREBBEEE VS K0 b, o, i
BRI LTomAunEL b0 L5,

% 72, Sidonie Smithic J i, HizE 3z &% bIEEMN
WEEZHHEEST L2747 a2 v ThD, THid “akind of
masquerade” TH 57, HEBR—MEZzOFHTH B
iz, JeREAL Y SEMZEEMR S 52N H 0,
T T A ) pikaic “fitin” LT AREZERID S
HEntc v E VI FHEN D B, ZHIEEEIFIC & - THE
EAE L CEBLS N, “individuality” % b HES 117,
zCT, MERRBA NGRS EOHEEALET DI,

“congenial flatness” % & - 7z “discursive agency” % f# <
lichry, MADBEEEHEST 5 EEELIEL S0,
o5 LT, o BRERL Eicyid &2 B
52 &EED, KHEL D “acceptable’ terms” % {H
LR AiEEE L0 fERICH2, SSICHRAR
sEHINE AR L > ¢, MADTEERIEDOREICELEE S
¥, BRAEEE2EKOTA F v s 74 2 bMTE S NI
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Z Do i3, “Tam an American” Tld 75 < “We are
Americans” &5 “collective subjection” 1Z& - T, DF
DEMPI R EER T iR 2T LItk -
T, HRAD “Americanness” 1ZX}9 % A DE W 2 TGE
L& EBH 2O, Lo RiEh s, “HERIE, HEoW
BB BEICL > THEEEVWZOTEBWVENS T E
MREBIN 5,

HR ANmHI AR, e« Y<EMIOEZAN
WA ZT0WA I &R, fho “HIEROEAE LFEET
b B, ¥ = ® MIFI9761T “. . .1 Still Carry It Around”
T, WEKEIZ> WV T “Any extensive literary treatment of
the Japanese in this country would be incomplete without some
acknowledgment of the camp experience.” ® & XT3,
Flov=E R, WEKBREZZE TP+t vy ) -0
TLERMERT SPHEREMATHIZEVLS T
EY —FZ2E-T03% oy —FiREZ 51970
~ 19745 FEH O {2k 72 LHEM X 1 2955, K304Ef & H
FANBEFINE &0 S REERHRED, ¥ <&~ OEH#R
OWECITIE SN AT FITH > TV ENDHI B,

L LS, Y<& POFERICBVTHD EiF o
57 ==, HRAOEHNERRICE L L5 L5,
TA)AENOKA A, Vevy—, BRickE
BIPRAMEORWBFICE S, T LT, AMEZBEEL
ANHE DL DR EZHEICIEA 5, HibD & H o
EUEAEMDZ < A3, “individuality” ©% &9, AfEE
BT & O EEN S E T TW 5, Th& RN
IZ, =& MEEMDT, AZEINCRKRIESIEEZ A
2o, ThnEETTERLO HOERICHD /R
i, Mk, HRAZELT YT RT 4 VA A
PTIVART AV AL B AEERICOVWTHEK
I 5, Y= DM “A Fire in Fontana” T, 77
NFRT AV HANEREHDH 0T Lz ZHo AFEZER
MEICd 2 BfESHPN TV S, ChEoDfHTY<E
b OTES I, AR & W S ol o R & LS I
g & v HolME T s s 3#ERICT 5,
Traise YamamotoZs, _HZHERFOHIZE WD Vv YLD
fuc, vz« Y=< FOIEREIND LF R s/co b I
WO XS BEEICL 20 b LBV,

L»L, ¥~<%bHE, “Firein Fontana' (sic) is based
on my employment at the Los Angeles Tribune, the weekly
newspaper that hired me fresh out of camp.” @ &7 > T\ %,
F 7z, MLEGEEE [ S OB IcESWier 'y — ] Ok
S\, Matthew Elliottld “her 1985 autobiographical account
of the era” "V &R ~XTW3 Z &5, “AFire in Fontana” %
AR SR W ESR TH B EBRNTHE LKA M0
59, L, L, “AFirein Fontana” KB 2iE0 FTH S
[F) ¥ =% F DEEOITHICIZ/DDAERND 5,
YEMIEBICGEC > cHkFELHEO LS ICED T

o b, FEECHELL TV E), T OER idsemi-
autobiographical SfEfh & 6 FA 2 D TR WIZA D 1,

2. “A Fire in Fontana” [CHEIFBRABEEHBOEXN
Y<EML, 1RUECHEDIY 74+ V=TDL KV K-
E—FThENL, BARLEOmBIE, b boAF
TORIHRE L T e, FIEFHARAEREZE A, HA
NI EDHOEDH WL, BEOFLVICHKSE A+ a A
CHVWTHot, L, TOEIICE7S v 2 A, K
4w A, HEA, Tx =7 ABEHL L ANEBEAT
BO, FHKTRZI Lt Ao dicsa 2z,
Y2E MO EZITT YV FMEZ b VAT
NE&ENhb, 22T, Y<EPRNEHTRITEATL
T TH B RR N v o 78 =7 b (Poston Chronicle)®D
AEBLUP T L= &L THERET 2, %1945 0
SIM8FEE T, YT MR T 7 U ART AU A NGETIHT
HICEHHE L, £ DRIBENLIB5EEZTRS VT 4T
ELlLT=a—-3—=7DA MY v 7T —75— (Catholic
Worker) B 1ERIGTif W7o, C ORI EF G [ RO
EIESHE] 2h > 1 FMERE N LEHT 2 6D T,
HRR INE T IR B Y — E AP KB & EHoRE, 7o
I WHPEEREDO ) NE VB EET > TV, YIDE
CHEREL DL E bOBRETHEE L CEEBmA o v
< E MOEMRIZ, TAUIHEORBIHEAT D<A/
)7 4 PEAAMEOhT ARG LSRN R %
Fd B AL ITENN B,
f/2v~E bIHD, “disease of compulsive reading” ¥
W - e EF W, “her extensive reading of American and
European writers” "IZ/R &N B & 91, i < PHUEEXAL DI
o Ak AR E N O b EEbN B, RIEDE
WEABZ TARZBET 2 v~ ORI, ToOLEH
BHICO - 2B RO O bHES> &N TE %, HRAZ
2T 4 AL ENRZ L HoFRodicd - T,
< E A R REOHAARRLHED R ZH< o
Y= E P IAHEENREANOHFEOEE D Ic> VT
ok icik~Nzg,

Southern California has always been a melting pot,
at least in my experience. | gradually became aware of
discrimination and when we Japanese were singled out
for mass detention during the war, that really opened my
eyes to what prejudice can lead to. And my education on
this subject was furthered when I went to work for the

Los Angeles Tribune."”

Y<E PIHRADERIES NI EESIC, AAT AV A
ADERE VS DM, Whis s Eaxg|xiEcdTonE
WHIS SN, ZLTT 7 ) ART AN B AFELE T
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T &y, 200FLl B S Nt I TE/e7 7 ) A%
TAVANOERENTEES L LT B,

C ZTIlEFIT “A Fire in Fontana” IZB 1 5550 » 5,
ANEZEBIEIC BT 2 A% 7 4 U Ao AR
WAL L 7o,

“A Fire in Fontana” %, 19855EICHENTHITR (Rafu Shimpo)
s hicboThb, LnL, PEEFWOELS 2O
F o 78 IR R R O HERE» 516K 5, HRT £
VAN TR 1, ¥hHThsLKo0nET )V FIH
O HR NS FT NS 2 TED 5 o T OHPN TREICHE -
AL TR B LT ICEE Lo g 5, mEoEEic
MmEF, A VN e A RITE LN ET AT,
SO BET7VART AU A ANITKd B AR A H %
T 5, TOMFEEA L L CilidUchEYD 2485 WE AR
B LT, [HA]) BESoS bicisgosEx2£d,
R LT, AW AT, “Well, it's all in the way
you're brought up. I was brought up this way, so that’s
the way I feel.” P& ZE A 2, [ ] o kHE» 5,

“Here I was on a bus going back to the camp in Arizona where
my father still lived, and I knew there was a connection between
my seatmate’s joy and our having been put in that hot and
windblown place of barracks.” &,  H & ABRFININE EER D
WEICT 7 ) AFRT * Y A NERIRIRE & Fbk o A5
DD EEL B,

D%, (R 377 ) H%7T 40 A NATIRELETRFE
DOWEE 2, 77 UVBRT AN AN EFERT HHT,

(R &7 70 A%7 A ) A ANOAFEERND VIR
FEObDTHENEMB, TNERIFFT, T7YNRT
AN A NOFEEPFICAFETH D, T Oiim P IEEICH
LIRS b0 TH S LICHET 2, T}, #
ATT 7V ART A YA ANOHFITA > THHSAEL S
O—HHEEEZEE LBV [FL] OZNH 5, LrL
g, (R BT 7V HRTAVAANERET S EE, —
ANO & D DOPLO %A “anegro who looked absolutely white”
% “the color of café-au-lait” @D L H ITFBH 45 2 Lk -
T, T7VAFRT AV ANE—DOEEKRE LTRAT
e DA ELTIATH S,

19455950 H 2 H, 7T7VHRTAYVIANTHB Y a —
N, BAOGICEREES L O EHTRTICERTIAA
T B, MIIRAFHAEZEEL LS LMK TH S 7 +
Yy Faglo U, HE» SEEPE,S S ®EZY
TVWBEWVH, ThEMVWAT 7Y HRT A ) H NS
Ry TDIAE—T VG, TEREEPLHLTRLT
HBHITH D rbd 5T, “T hate White people! They're all the
same!” V&, HANOM L AEFEDIZT S, LrL, TO
IR E—F VORI [H] BEMXE LD, £IT,
HBEAANFREB Y 3 — F —KOZHBEED, HADT
TYHFRT AN AANEINFT EAEEHRH LI &%

(L) 33EZ, TOELICE-T, AANRERILTS 3,
EVWH IR E—TVOSHEIHET R, CITH, A
AN, T7ZVHRTAVHIANEOS AFHABZ L, Y<E T
Dhumanity® b O FWRENT VWS, [FA) 1F, v a—F
RICHhZFVBEANLBVIEFETH 5 “alleged” , “claimed”
LW 5 “cautious journalese” W TitHEE VLY, L
ML, YT FREVILELSERICOH v ELZ e b
Ea— gl s e Euig, Ml X 2 L iERT
EHVWEWVSH T ETH BN,

20Kk, ¥Ya—r—KE, AANCLBKDBEEDN S K
HTHLET S, [ &, Yr—F 1) R FELTOREINE
Moy a— bROGEKRE®RL FRT Z5LHEEL L -
ol EN, Ya— b —RDIICER s D TRII VP E
#BlEd 2, LT, va— VEEQEEH 72 T ON
Hhicd 2 BN E 5,

It was around this time that I felt something
happening to me, but I couldn’t put my finger on it. It
was something like an itch I couldn’t locate, or like food
not being cooked enough, or something undone which
should have been done, or something forgotten which
should have been remembered. Anyway, something was

unsettling my innards.”

L L, 2 OREDIEERTH 5 0%, [FL] 1T IR
BT s ENTEL,

Zo®R (B BScbo AN & 2/iEd 5, O &
DIE, BRETICY bve h—F 3 —TRETHHELTWH
ANEELERITH 5, DOV EDIF, KIENEES LT,
SEjxoliniso, SO AHHBE RO DETSH 5,
[#L] 1EE 95 “I should have been an evangelist at Seventh
and Broadway, shouting out the name of the Short family and
their predicament in Fontana. But I had been as handicapped as
the boy in the wheelchair, as helpless.” @& [F4 ] 2K %
HFCTIERELET 5 ENTERVDEF, AREREIC
BE L CHER] & L7 BAEATEL L TWin W 572 SHERI S
5, Y= M, HEPAHENITHZ I LITERT 5]
D&, b TE B VERBFODEIT [FL] 272X 5 C
LTREILIDTH 5,

[FL) 13, AHRROAERIIELT, )2 PO
AZBIRD B IcdIC Ol 2 HRA AR S mEMDO L 5 T
HENERE 5 EFI. LipLBAS, HRAGERE
Rl 3K THpSs 7o o Ic Bipssktaic i, T olboiid, it
sounded like the sharp barking of a dog. ‘Wan, wan, wan! Wan,
wan, wan!’ " O EEXPE L L WO B EESL, I TY
SEME, ERELDZDORAROEATTUHATIRES
W (cfMat.6:1-8) LW IHEHDH A &, HAAEEzE
A D BFER S HBIEE) & 2RI T b RS
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Nd, I, Yv—F Y 2 bELTOHNENSIEE -
SANY) y o e 7—Hh—&LTHIOHE Mat.5:13)& 75 5N
<, NEAMSIEE~ SEE L TO L r <& FOLEHELN
%o

ZD® (R &, 770V AF%T 2 A NEMEET 5H
EEEOFRBEPKACE 2 =D LS ITHAHSVTHZ
N, XEHF,S &, AHMEEICBET 28R IS E O
BICHKET s TRBEVEBESN S, TTiTld,
NS 2 [Fh] O%%2H B ENTE B, A
TR Eood LcieEafa s, o AMZERNCK L CThias
Laohi@udsunlnsB5ERE, 2hicbBlbod
b TERNI LT 5 AL EPEBREKL S > TS

[FL) ORETFHfELN 5,

% 72, T O AE & T &, Herman Melville® Benito Cereno
BT S AFEBIEICE LT, Yvor Winters& [ 4] 2554
FLTOVBZETMNZBHEAD B, TOMHPITOL
T, Matthew Elliott?%, & 3 “Sins of Omission: Hisaye
Yamamoto's Vision of History” TaEAlICIRET L TWd, %
DO TWintersld, 72 VA AMET 7 — / PIGROTE
WEMICBITh L 0H kD b, EEEb-EL
L TitA T 3", WintersD R &, FEHENIC 75—/
DE KT BIERO— %52 T AN TIHFFd 5, LElliott
BFilkx 2", 75—/ K13 S 55 “The past is passed;
why moralize upon it? . . . See, yon bright sun has forgotten it
all, and the blue sea, and the blue sky” "Y&, ZTDF 5 — / fift
ROEED, AERICHS 2 HEORETH S, E¥~E
FRE U LRSI N S, COREROBRENES NG
WGk ZED ot bFEXA oNE, 77—/ fiRkD
RERZIE, HRAMBINAEZBRELLBERE T 2 ) nEK
DREE %= bt s ¥ 5,

HBH, [F] FT7 70V H%7 AU 0 BTS20
Fedo £ DNAMAANDIEIZT 5 /32 L/NEED A VITT 5
7z& &, BAELT O “Why, you Black bastard!” & W5
BETZTOLEBED B, 1] BIDEEIXE—F
vORDAEHSObDE L THBELLESV, B A
FITH L TR ZFEDIC LT, HoiTE % EHE 1@
LicwWEELE B, Lo L, TH0] (& “but what could I have
said?” LB B, JEWISIED 2K L, o ANEZER &
WO REF I LT LB B 550, & TF] &
BEAb, LipLIas, TFA] (& “Why, you Black bastard!”
LV PANERTOSEICHELZRZITICATLEY,
JADEL B2, ThEMicEARITEIICRALLELT
b, EricbnonmwEVnSEALESOBRFICHEEE
L7c&Hbicts 59,

YiFEDHETIE, [R] OREIcH 22T T &
NELN B,

Something weird happened to me not long after the

end of the Second World War. I wouldn’t go so far as to
say that I, a Japanese American, became Black, because
that's a pretty melodramatic statement. But some kind
of transformation did take place, the effects of which are

with me still.”’

COEREMPS TR &, 77 VART AU ADOTEH»
O NFEREEOFRAN S 2B LI E 54 % 0 [HA] 13,
IADEEZEA =T 4 AICODVWTOENRT 5, £ —F «
ARTIZVART ANV ANY + XNV FTEHL, £
%, oF vEILZDT 5 VKOS DK - 12,
fif & % 7, “a place in his life from which there was no turning
back” P ITITEH VD, Lo LZOANERKINTH -
LWV, HONENKITH & [ D3FEZ DI,
T7YUNRT AN AANOFITH - T, HADIIE» SIKA
FEZER AT EIT T E 20 o712 LR SN 5,

—H, T 3, BARSEXO T T VART A ) AND
VS bMHMICTRTE S, RGBT F D
XOBNBICH B, [F]) GHFOAEICO>VWTIE, K
EEABMEI OOV EF I,

But I don't know whether mine is or not. Because
when I realized that something was happening to me, I
scrambled to backtrack for awhile. By then it was too
late. I continued to look like the Nisei I was, with my
height remaining at slightly over four feet ten, my hair
straight, my vision myopic. Yet I know that this event
transpired inside me; sometimes I see it as my inward

self being burnt black in a certain fire.”

NERBWEFTE-S Bt 3 WO I REIE, 77V H%7T
AUANTHT BEEBAOFESTHEEE b, AE
ZiplicLcEs LThimsETcERw [FA] oML WE
BEOENEEEZ 5N D,

(L) i, va—F—KORITEHSICOEENH S &
U B, 1, 77V AST AN I AERNTH L TED >
ob, ERicEe< Bt sHCICEMET 2, TOH
LR E &S INE &5 - T, TR 1, 77 VA FRT A
) A NBEFIHE 2 BB U TR OISR Do T HITH
L C, James Kyung-Jin Leeld, [FA | 2§t 2 & » TH
kBT B L&, YT OBURHIESIED S Ot
BThzEHLTHEY, LhL, EBoY~<E I,
=a2a—F—2DHNY v e T—H =[NP, £ T
< b, ABEENIOET 2HHOREICH 2HSD
humanityZ I Z 5 EF 5, Y=EMF, Ya—F—
FOWAEEEE LT, SSICHOIBMLWEEZER L /DT
»H 5,

Y<® I, AFERRCBESNAZEART A ) 7 ATHD
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LT O IR SN 2 EHE s BRE%E “Wilshire Bus” & W
STEMICBLT VT WS, oMt Zitox =
g =13, HEEAG— s fT &, Rz il
WAEARFZEEANRICEY)GDE D, BERD D IR
WEEANDFITWMEAP T B, FEBITboEREBXHL
Mo TDOI B IES > cEAARED, FEAS LV
RKFCH L ThENRNEEBEELZD, T -8
<

.. whether the man meant her in his exclusion order
or whether she was identifiably Japanese. Of course,
he was not sober enough to be interested in such fine
distinctions, but it did matter, she decided, because she
was Japanese, not Chinese, and therefore in the present

. 9
case immune. ©

IRy —1F, BABENEE LIBVWELELTH
EAEZZIE L EICmERE D, L LTS —1F
Ficky, BaNWEKE clanwicl LicEnT, JRoE
WA b,

Flox 2y =i, HEA, TEA, #EAL VS FEUE
AR Lo & ZREE Lot L d 5 2 & A2 BV
To TRY—1F, T—H vV —INOWENNEF» 5B+ v
EILZRIZR->THIb W A, TFABHEIEEATT | &9
Ny VEDTIHAEEHEL, WMRT D EEFFIEL
ZEbD 9,

Heat suddenly rising to her throat, she had felt
angry, then desolate and betrayed. True, reason had
returned to ask whether she might not, under the
circumstances, have worn such a button herself. She had
heard rumors of I AM CHINESE buttons. So it was true
then; why not | AM KOREAN buttons, too? Wryly, she
wished for an I AM JAPANESE button. . .

L Lo, Banfinc ANERROBERE EoE L
SIEMHEDLELSIELT, TR —EF " XOED
EOREANZICHEA DT B, L LA, fLEL
rEFE btk R LEEZRLTEY, EEKEOH
KhiiEAERE T Wi, HAFRME, “So clear out, all of
you, and remember to take every last one of your slant-eyed
pickaninnies with you!” ® &, X T2 A2 D 5, %
D, NRICEFEL TORBIOEABEL, 720 AA
SEMNERE#HE D > TV E DT TRE L EFIEERD
5, Linl, z27—-5FTcoPoNpotic, HRT
AN ANHOED B EROHRICE > TVWET EEE
W 5,
NZFHPHNICEE L, Xy — EHEARR KR

AHBEONVCEBEA R —L~NE@DLI, TR Y—DLH
Wi, M- ES->T0dEETE, TOARLb-EB X
CHAMIRTAREBLRVWEWS SEAME LI X H
B, SViTRERMEHLTLE S,

. . she [Esther Kuroiwa] was filled once again in her
life with the infuriatingly helpless, insidiously sickening
sensation of there being in the world nothing solid she
could put her finger on, nothing solid she could come to
grips with, nothing solid she could sink her teeth into,

nothing solid. ®

Y<® I, AFERRICBEALTHRT 2 ) A7 A EBNED
NTWBIEe, HHEO8 S B 2m L4, ¥
< E PO IO ARE, ERlckT 2R E KD, =
KL LB oisunE v BEEEu, LaL,
KB 3ETh Yy, e S bictho~<1 /)7 41
SHLT, HOMEEREICE > TWieZ &ITEIET 3,
Z LT, D2VICRIEEDED IR WALICE DN S,

3. ‘Fear of Responsibility’
19604 R, ¥~ € M IFMEKEEZES, TD L&D
CEEYZEMIRDO LS ICHHET B,

.. . unsettling events like death and illness fell thick and
heavy there for awhile and I faltered, yearning, I guess,
for a little more peace and order than it was at that time
possible to have. Nervous breakdown is the popular
term for it, anxiety the clinical name. The psychiatrist
at Resthaven. . .said my illness stemmed from fear of

responsibility."”

“My own background is also the basis for ‘Eucalyptus.”” ©
LY < E P BBERTVE XS, T OREH O 13N
“Eucalyptus” IZFHzMICHirn TV 5, T DRIfE
1970FR 1T E 1N, € DR D1990F ICHifks N 5, T
DIEFIZBOT, FOAMIOD b F « TV F L 23, K
BIRRDIDICE N by T e NI ZANAFTT 5, TOIE
el ik T - 2R, 2Ry v 7, T LTHEFLD
HMBH I N B o ERARZ N F O 1F “anxiety” P TH b,
Z DR DIFK % ‘fear of responsibility’ Tdb 5 L2 d
%, L L, fEMHIZC D ‘fear of responsibility’ D HIJE
CHEEDONMTHENLEDEZRERENTLE L,
¥ <E D ‘fear of responsibility’ Dresponsibility & (3 fr] 1T
XL TOBEERDO»AE T I TEELTHAIZ D,
“Bucalyptus” 1CHBW\WT, FFFEHFEEHRT 2T, “If
the Salt hath lost his savour, wherewith shall it be salted?” ©
EVSHEOHA NI PCHPETEEI LT -2 &
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WS, TOEEOHZIZ, < FA5.130HMDME, o
WWRENTWD, ¥ <& M “Writing” TH MY v 7 o
7 — A1 =T DWT, “the Catholic Worker . . . with its non-
violence, voluntary poverty, love for the land, and attempt to put
into practice the precepts of the Sermon on the Mount” ** & 3
LT3, Il EoEINE, [FRHAB AL,
WTHB] PEVHLBDH B, AEDOK, ¥~E
B LoEJOHA 2FiTIT /DAY v 7+ 7=
H=~NDEMERLT Z, TOIEPE, YIELD
responsibility DR 1F, + VR MO [F] THhsEFZ
5THA9,

L2 L7823 5, Kink-Kok Cheung!Z X % Wakako Yamauchi
LDVaA v A VI EL—T, ¥<ETAD DT
OV TU PO XD ITiES,

I was brought up Buddhist . . . I was already in
my thirties when [ accepted the idea that Jesus Christ
was the Son of God. That automatically makes me a

Christian, right? But I don’t reject any of that Buddhism
(19

Y<EMISEMOA MY v 2 o U —H—OFRERES
Lktd, REZELOEO, BFELILHAT, AbY v .
T —H =T T EEPRKILIE VWSO Fh v E b
I3, Cheungd OEFHICLE A vy 2 —T, HHlEH b
Vw2 e T—=H=THBMNH LY v 7 TEBEVDERX
TWb, 51T, ¥R MEEBEINERLETH S EKRD
Lot s,

... I call myself a Christian anarchist . . . 'm a Christian
because I believe that Jesus Christ is the Son of God.
And an anarchist because I agree that ‘the government
is best which governs least,” the government by mutual
consent in small groups—communities—is the ideal

13
form of democracy. "

ZLTC, YYELMEIAMY) T e U—H—CB3B T EIT
%t LT, “T've come across one analysis that my choice was a
natural outcome of the internment.” ¥ & NTWVW 3, ¥~ €
PREEOINEOEIELEL LI L LTS DO,
BRI+ ) 2 M BGER HEET 5 T LTS H 0, i,
o, R, MRS I L CIEREN T B,

Y =€ MEMOHFIC I AMERRICE L TEE 5 @i %
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“The Brown House” O H1T¥ < E b (E, “overtly political
statements that can be abstract and one-sided” % & < @ T &
75 <, “nuances and resonances %L T T ATENIE A 1 &=
HLTwa™, Luvi,

PboZErs, y<2bo [F] G LAY~ ME
B Ohumanity ICHRZE L/ bDTH B EF A 5, Cheungld
<& F OfERICDOWT “Whether Yamamoto uses a Buddhist
or a Christian frame of reference, her overriding tone is one of
human questioning accompanied by understanding rather than
of moral certainty coupled with religious complacency.” ¥ &
WRTWB, Y= FDOEHE, FHEDOFEBPLEEDH
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V2R S/NRFITIE 572E ED T &% “the oppression
and discrimination [faced by blacks] finally got to me, and the
weight was just too much to bear. So after two, three years I left
[the Los Angeles Tribune] . . . that's when I started writing the
short stories. " "W EiE S, COEHOHFICE, Y E L
[ Dhumanity T2 <, ATEZER & W 5 #ER] & ORI
HotctBEZONB,
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